(((NOISE)))

FILM PR

Press Report
IDFA 2020

NEMESIS

by Thomas Imbach

> PRESS QUOTES
> PRESS OVERVIEW

> ARTICLES
> ADVERTISING
> SOCIAL MEDIA

Last updated: 7 December 2020

PR Report for NEMESIS
IDFA 2020




(CC(NOISE)))

FILM PR

PRESS QUOTES

“fascinatingly beautiful”
TROUW

“The manipulation of images (...) beautifully balances
social heaviness and visual lightness.”
TROUW

“a great
soundscape and image manipulations in time and frame rate”
Wies Sanders (Archined)

“Seven years in the making, shot entirely on glorious 35mm, running 131 minutes and
boasting a «cast» of several hundred, Thomas Imbach’s Nemesis is a swaggering
philosophical beast of a documentary which makes most other new productions this
year—regardless of category — suddenly seem that little bit smaller.”

Neil Young (Modern Times)

“(...) in ways that are often beautiful, cumulatively hypnotic (...)"
"Nemesis also functions as an epic, inspiring rumination on grand concepts (...)"”
Neil Young (Modern Times)

"Nemesis has clearly been made by a creative mind. A lot of work went into the
skilled shots, carefully selected and brought together tastefully. A feast for the eye."
De Filmrecensent
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PRESS OVERVIEW

11 November 2020

15 November 2020

16 November 2020

TROUW

Dutch daily newspaper

NEMESIS as one of 8 IDFA highlights with short review
https//www.trouw.nl/cultuur-media/deze-idfa-films-moet-u-per-se-
zien-volgens-de-recensenten-van-trouw~b5be0e9a/

Translation:

“Faszinierend schén sind die Bilder, die der Schweizer Thomas
Imbach jahrelang aus seinem Fenster in Zurich far Nemesis
gedreht hat. Der alte Bahnhof, den er Ubersah, wird abgerissen: Die
leere Ebene zieht Fotografen und Filmemacher an, Kreative
organisieren ein Festival mit Minigolf und Rodeo. Letztendlich wird
ein Gefdngnis fur abgelehnte Asylbewerber errichtet. Die
Bildmanipulationen wie Beschleunigung sind poetisch und lustig,
wodurch soziales Gewicht und visuelle Leichtigkeit wunderbar in
Einklang gebracht werden.”

“The images Swiss filmmaker Thomas Imbach shot from his
window in Zurich are fascinatingly beautiful. The old train station
he overlooked is being demolished: the empty plain attracts
photographers and filmmakers, creatives set up a festival with mini
golf and rodeo. Ultimately, a prison will be erected for rejected
asylum seekers. The manipulation of images, such as acceleration,
are poetic and funny, which beautifully balances social heaviness
and visual lightness.”

In De Bioscoop

Dutch movie website

Mention of the film as one in 4 must-see experimental films
https://www.indebioscoop.com/idfa-2020-close-up-van-het-progra

mma-1/

Translation:

“Thomas Imbach filmed the reconstruction of a station into a
detention center for migrants from his window. Sounds a bit like
Kossakovsky’s Tishe! but with 7 years of patience, something
fascinating must come out of it”

what (nhot) to doc

Canadian documentary website

Festival overview
https://whatnottodoc.com/2020/11/16/idfa-2020-overview-part-one/
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17 November 2020

17 November 2020

17 November 2020

18 November 2020

19 November 2020

20 November 2020

22 November 2020
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Business Doc Europe
Interview with Thomas Imbach
https://businessdoceurope.com/imbachs-room-with-a-view/

Business Doc Europe
Mention of Nemesis in the interview with Aida Suljicic¢
https://businessdoceurope.com/idfa-swiss-timing-more-perfect-tha

n-ever/

Screen Daily

Review from Visions du Reel highlighted in IDFA newsletter
https://screeneditorial.cmail20.com/t/ViewEmail/d/E3984509FB98A3
5D2540EF23F30FEDED/343BBE314E6ACO3D4BD7C9066BE4161D

Archined

Dutch platform for architecture

Nemesis among 6 IDFA highlights
https.//www.archined.nl/2020/11/idfa-2020-gekke-plekken-gevangen
-in-de-stad-en-crisisbesturen/

Translation:

“The idiosyncratic filmmaker Thomas Imbach shot the film Nemesis
from his window, documenting on 35mm for seven years how the
old freight train station in Zurich gives way to a police station and
prison. Fascinating enough in tself, especially with the
commentary on the context of this urban transformation, but
provided with a great soundscape and image manipulations in
time and frame rate, you will continue to look breathtakingly at the
game of demolition and building, of the temporary activities and
observed intimate encounters.”

Filmuforia

UK movie website

Positive review
http:/filmuforia.co.uk/nemesis-2020/

Variety

Interview with Thomas Imbach (conducted ahead of the 24 April
Vision du Reel premiere)
https://variety.com/2020/film/global/thomas-imbach-latest-doc-ne
mesis-shot-entirely-from-his-window-1234581031/

Modern Times
Positive review by film critic Neil Young
https://www.moderntimes.review/station-to-stationary/
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23 November 2020

30 November 2020
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Business Doc Europe

Positive Review from Visions du Reel “upped” for IDFA
https://businessdoceurope.com/idfa-feature-length-comp-review-n
emesis-by-thomas-imbach/

Variety Newsletter

Interview with Thomas Imbach featured as one of the top stories of
the day
https://view.email.variety.com/?9s=9d1c1495b8bd9b5fecace225dd6d
a524eac24997f3542567a5027f0928c706ca35daal2ecfb6eb2dd7b073
47c4704463247e29a5858496a9d91c4fcc98abecblab703f28e2b14c20

De Filmrecensent

Dutch film website

Positive review
https://www.defilmrecensent.nl/recensie/nemesis/rick-schuttinga

MENTIONS OF THE AWARD:

26 November 2020

26 November 2020

26 November 2020

26 November 2020

26 November 2020

26 November 2020

Business Doc Europe
https://businessdoceurope.com/radiograph-of-a-family-wins-idfa-aw
ard-for-best-feature-length-doc/

Deadline
https://deadline.com/2020/11/radiograph-of-a-family-wins-top-award
-european-doc-festival-idfa-1234622380/

Filmkrant

Dutch film magazine
https:/filmkrant.nl/festivals/radiograph-a-family-wint-best-feature-I
ength-documentary-op-idfa/

NRC

Dutch daily newspaper
https://www.nrc.nl/nieuws/2020/11/26/persoonlijke-film-over-iraanse-
revolutie-wint-hoofdprijs-idfa-a4021607

Het Parool

Dutch daily newspaper
https://www.parool.nl/nederland/belangrijkste-prijs-idfa-voor-iraans
e-docu~b6e729ad/

Screen Daily
https://www.screendaily.com/news/radiograph-of-a-family-wins-bes
t-feature-documentary-prize-at-idfa/5155303.article
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Variety
https://variety.com/2020/film/global/radiograph-of-a-family-gorbach
ev-heaven-idfa-1234840900/

Volkskrant

Dutch daily newspaper
https://www.volkskrant.nl/cultuur-media/idfa-hoofdprijs-voor-portre
t-van-een-verscheurd-iraans-gezin~bifad74d/

Cineuropa
https://www.cineuropa.org/en/newsdetail/395475

Modern Times Review
https://www.moderntimes.review/idfa-2020-complete-winners/

Realscreen
https://realscreen.com/2020/11/27/radiograph-of-a-family-wins-best-f

eature-at-idfa-20/
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ARTICLES

11 November 2020 TROUW
Dutch daily newspaper
NEMESIS as one of 8 IDFA highlights with short review
https://www.trouw.nl/cultuur-media/deze-idfa-films-moet-u-per-se-
zien-volgens-de-recensenten-van-trouw~b5beOe9a/

Deze IDFA-films moet u per
se zien, volgens de
recensenten van Trouw

International
Documentary
Film Festival
Amsterdam

Op het 33ste ‘International Documentary
Filmfestival Amsterdam’ (Idfa) van 18 november tot 7
december worden ruim tweehonderd nieuwe
documentaires in omloop gebracht. De
recensenten van Trouw wijzen de beste aan.

Belinda van de Graaf en Remke de Lange en Ronald Rovers 11 november 2020,
1:00

Uit: Nemesis

Nemesis

Fascinerend fijn zijn de beelden die de Zwitserse Thomas Imbach voor
‘Nemesis’ jarenlang maakte vanuit zijn raam in Ziirich. Het oude
treinstation waar hij op uitkeek wordt afgebroken: de lege vlakte trekt
fotograten en filmmakers, creatievelingen zetten er een festival neer met
minigolf en rodeo. Uiteindelijk zal er een gevangenis verrijzen voor
afgewezen asielzoekers. Poétisch en grappig zijn de manipulaties met
beeld, zoals versnelling, die maatschappelijke zwaarte en visuele

lichtheid wonderschoon in balans houden. Remke de Lange
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15 November 2020 In De Bioscoop

Dutch movie website

Mention of the film as one in 4 must-see experimental films
https://www.indebioscoop.com/idfa-2020-close-up-van-het-pr

ogramma-1/

B/ BIOSCOOP)

FHANKELL MM AC ATINE

IDFA 2020: close-up van het
programma (1)

door Bob van der Sterre

Deze IDFA is alles anders. Het festival dat begint op 18 november en eindigt op 6 december
zal zich grotendeels online afspelen. Wat valt er te zien? Indebloscoop.com duikt weer diep
in het programma en maakt een top 4 binnen veel i

T

Wil |2 maer Informatle over tickets kopen, regels rondom corona an da onling voorstelingen? Lees dan
onze preview. Kom | er niet ull? IDFA neatt een FAQ en een helpdesk.

Ondarstaanda links leiden naar de pagina van de documantaite op de IDFA-sita, waar (@ ook metesen
kaarjes kunt bestelien. Het leeuwendael van de bezoekers zal mat het geringe aantal ‘echie zitplaatsen”
de films online gaan kilken. Het ks best ingewikkeld allemaal dus... misschien wel handig om de
Instructievidea’s te bakijken.

Latop als je acht echt echt naar de bioscoop wil: er zijn heel weinig kaanjes beschikbaar. Voorstellingen
Zijn dus nog sneller ultverkocht dan andere jaren.

Onderstaands catagoriaén an toalichtingen zijn voor 100% op het conta van schriver dezes. De officidle
IDFA-programma’s vind |@ op de website van IDFA.

Experimenteel

1. The Foundation Pit. Met de toegenomen beeldkwaliteit van smartphones, zie je ze ook vaker
terugkeren in documentaires. Zoals vorig jaar bijvoorbeeld in Selfie. In deze Russische film monteerde
Andrey Gryazev zelf gefilmde scheldkanonnades van zijn landgenoten. Het artistieke zit hem in het
samenballen van kritiek in €én goedlopende superfrustratie.

2. Nemesis. Thomas Imbach filmde de verbouwing van een station in een asielzoekerscentrum uit een
raam. Doet heel erg denken aan Kossakovsky'’s Tishe! maar met 7 jaar geduld moet er wel wat boeiends
uit komen.

3. Ugoku Tokai (Moving City). Ook een film waarbij beeld centraal staat. Observatie en nog meer
observatie. Film van Lars Ostmann (‘hybride, essayistische documentaire’ volgens IDFA) klinkt
eigenzinnig genoeg.

4. The Filmmaker’s House. Soms is het wel goed als je weinig vat van een synopsis.
Documentairemaker Marc Isaacs beschrijft in deze film zijn wanhopige poging om een documentaire te
maken. Daarom gaat hij bij zijn buren langs. Ik vermoed dat dit een satirische documentaire is, die
hiermee de immens populaire serieuze, maatschappijkritische docu bespot. Veelbelovend.
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16 Nov 2020 what (not) to doc
Canadian documentary website
Festival overview
https://whatnottodoc.com/2020/11/16/idfa-2020-overview-part-one/

what (not) to doc

HOME ABOUT BASIL TEIOKOS CONSULTING CONTACT

1 things documentary

On TV: BLOOD MEMORY Om VOD: THE

& THE ART Search
OF THINKING - o

NOVEMHER 16, 2020+ 3102 FM

4 Jump to Comm

IDFA 2020 Overview, Part One

In Brief
Overviews

on Deadlines

Festival:
The 33rd IDFA
Dates:

November 18-December &

Abour: @1basil1 on Twitter:
Approximately 150 new and recent documentary features, plus a wide range of - wintd: TDFA 2026
shorts and interactive projects, make up the online lineup of the world's largest Overview: Pact Twe @
nonfiction event. Today's post covers a selection of films within the competition

sections, while tomorrow’s will spotlight non-competitive strands.

Amonyg the offerings:

IDFA Competition for Feature-Length Documentary:

THE TEST & T}
THINKING v

Director: Nantenaina Lova
Fishermen in Madagasear are alarmed when an Australian company threatens to
turn their sacred beach inte a harbor.

Chicago

n & Egg Pictures

Director: Thomas Imbach
Zurich's old railway station i= making way for a giant prisen, 2oon to be filled
with rejected refugees.
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17 November 2020 Business Doc Europe
Interview with Thomas Imbach
https://businessdoceurope.com/imbachs-room-with-a-view/

IDFA: Imbach’s room with a view

Mowembar 17, 2020 a1 12162 pm

Thomas imbach’s IDFA competition selection Nemesis Is a follow up of sorts to his Day is Done, which
pramiered &t 2011 Berlinale (and which was fimed over a period of 15 years from his Zurich
studin). Nemesis was shot from the same spartment window. He opens up to Business Doc Europe.

Exguisitaly filmed an 38mm, Namasis chronicles what is happening outside on the streats below his studio
aparimant. This time, the primary focus is the irain stalicn opposile which is in the process of being demalished bo
maka way for a new prisan and police candre.

1 was very familiar wilh what was hapgening in front of my window. | had a speial kind af ralalicaship with this
menument,” the direclar says of the fim, which screened at Yisions du Réel 2020

Planning an the new priscripalice centre started way back in 2000 and is nat expecied ko ba complated fully for
anathear fwa ar mare years. Inifially, thera was considerabla cppasition fo the building plans. 1 could not bell that in
detail because it was too complicated and not of intarast to pecple outside Zurich.”

Tha momant the builders stared fo demalish the station, Imbach began ba film. *It was than that | felt abligad to install
my cameara and o witness the destruction process.”

Making the documeriary was a painsiaking process. Imbach didn't just shact indiscriminataly. He talks of the *sixh
sansa” he had dewskped when shooting Day is Dana for knowing when it was waribwhile ic fim. His appraach
wasn't journafstic.

“For me. it is like painting.” Imbach say= of how he composad his imagas. | am anly interested in what locks strang
far me.” Tha director paid as much attendian io the scund dasign as he did to the visuals. “That {the sound) makes
the images flourish even more. You see them betber. When we are looking a film, sound is very much guiding u="

Thare was na pre-sat shaoting programme. 'l could not plan it. Whenaver | started to wait for samathing, i did rot
happen. i abways happens when you'ns nok waiting for it - and than yau have ta ba really quick.” he says of the nesh
ta capture the key moments unfalding from his window,

The director had & special interest in shooting how the induwstrial 15th Century station reoves collapsed. "They looked
like waves in the sea in front of my windaw, they were like tha architecbural DNA of this building.”

Oiccasicnally, Imbach woukd try 4o falkaw indhidual workars but this was a struggle given the huge amaunt of acthity
an tha site. Howawer, thers are a faw main charssters that audisnces will rasognise. ameng tham tha foraman an tha
site.

*T'd process my rushes every three or four manths. Filming on 35mm halped me o be seloctive. .| fimed a lof, but on
ABmm, you can'tjust film ke with your videc camara.”

it was way back in Novemnbar 1888, on the day the Berdin Wall fell, that imbach first maved inko the flat. He stayed, he
says, "mainly because of tha view. | foll in lova with the view. B gave ma a not vary Swiss-ike panorama, & is a vary

different view of Zurich from the pestoards.

imbach's aparaach may be absarvaticnal but tha film has an chvious potical subrtaxt. I think it has becoma a vary
political fim although | did not plan to make a palitical statement,” the directar reflects. He didnt go into datail about
the harza trading batwaen |ozal gaverrment fficials and pafficians gaing oo bakind the seenas. 'But the fact |
raalizad whiks the ald staicn was being tam down fhat there would ba a prisen and palice canta and my naw
nuighbaurs will be grisanars and people wailing for heir dapariation... Thair festimenios opened up @ whola naw
world o ma and # became a film with an even more political scake.”

Nemasis premiered at the online version of Visians Du Reel. Whika he fully suportad tha idea of shawing tha film
anline, he doesn't feel as if he has had a proper audiance premiere, something which IDFA will address during its
infematicaal pramisra ca Movamber 22

1 did Nemesis as a painter and | want fo see it on the soreen. | am kind of ald-fashicned in this," Imbach confinues.
“Although it is not a flm for the masses, @ is still a fim for the big scroen.”

Thiz arichs was pravisusly published in Businass Do Ewepe duing online Carnas 2020, I is ypdatad for IDFA
2020,

PR Report for NEMESIS
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17 November 2020 Business Doc Europe
Mention of Nemesis in the interview with Aida Suljici¢
https://businessdoceurope.com/idfa-swiss-timing-more-perfect-tha

n-ever/

IDFA: Swiss timing more perfect than ever

Geattrey Macnap [ Nowember 17, 2020 at 10:22 pm

Finnuzon Krnorovani's Ragogre OF A Famiy

Thess ars nnl:ymmlnr SMBB'HHHMH'IH"‘_ The country has 11 different titkes In ofMiclal selection In
IDFA, FARgINg Trom the opening flim Arami Ullen's Nathing Bur Tha Sun to SRother FestureJengtn
competition eniry Radiograph OF A Family to tiles In Short Competition, Kids & Docs and all other comers of
e testival 190,

Asked to explain the currant surge in Swiss docmaking, Aida Sulj Head of Festivals & Markeis at Swiss Film,
spoculates as 1o just why the country's filmmakers are currantly catching the imagination of IDFA's programmears.

“Wa aro a counlry with a It of [documentary] production right naw. That might be bocausa we already had some
#itkas in tha pipeline, from the beginning of the year and last year, but alse because we are a country $hat values
documantary making,” Sufigia suggests. "Thara's a lot of financial suppeet fram the financial institufiors for
documantary.”

‘Blightly mons than half the faatare films produced in Switzerland are documaentary. The passicn for tha form is shared
by ewary commurify - German, ltafian and Franch speaking.

"It doesn't happen aften io hava a Swiss film apaning IDFA sc wa ware so ploasad o hear about Arami's film,”
Suljidic says of the Paraguayan-born but Swiss-based diracicr. *Har film is axactly tha examale of what diversity is in
Switzarland. i's a small coundry, basically a sountry made aut af borders. Yes, thera are Swiss pacple but mora than
wane third of the populaticn has migrard backgrourd and brings new perspectives.”

“What | really ke abeout her film is that it reflects the need for this kind of documentary making which is also a nead
IDFA astistic dirocior Orwa Nyrabia has bean trying ko meed,” Suljit contirues of the thamatic comglesity of Nothing
But Tha Surand #s probing oriique of colonialism.

‘Bwizs deomakers come in all shapes and sizes. There are young direciors like Ullén but also welerans like Thomas
Imbach, whase latest feature Memasis (which the directar filmed from his window as Zurich's old ralway station was
knocked down) also screens in IDFA's main compedition.

Qwer recent months, Swiss dac making has continued with far fewer interrupdons than elsawhere during the Cavid-
18 pandamic.

“Zince we're not in a proper lockdown now - wa were in March but not for such a lang time = | think thad also enabled
praducticn o keap going.”

One intriguing hypathasis sharad by Suljisi is that the Swiss love of documentary is raoted in the couniry's famous
nizutrality. Many documantary makers are, by tamp t, bal d and ingquisitive people. As Sufific puls it, Shay
ry o be careful before judging sRuations and people. | think fhat is scmashing [aksa] wary much reflectsd in tha ars in
Switzarland, espesially fienmaking. | think thal is ane of the reassns why documantary filmmaking is so succasshul in
Switzerland.”

‘Beveral Swiss liles ncluding Roman Hodel's The Game {IDFA's Best 0F Fests) ara dligible for the Oscars.
Moarwhils, last week, Susanne Ragina Meuras' Savel Sunaway (produced by Swiss mmaker and Oscar nomines
‘Christian Frei) was nominated for a Europaan Film Award.

During IDFA, the Swiss dacumentary comenunity will be caming fogesher fa talk about their wark - and just why

they're 5 good atit. At & special event, crganised in callabaration with Visions du Récl, Artistic Director Emiie Bujés
will b talking ta the diracioes with titles in the fastival. This takes place next Tuesday (24th Nav Gpm).
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17 November 2020  Screen Daily
Review from Visions du Reel highlighted in IDFA newsletter
https://screeneditorial.cmail20.com/t/ViewEmail/d/E3984509F B98A3
5D2540EF23F30FEDED/343BBE314EGACO3D4BD7C9066BE4161D

SCREEN D/—\| LY 5 KEY REVIEWS

'Nemesis': Visions du

Réel Review
IDFA daily Tuesday, 17 November 2020

LATEST NEWS

"2020 lets us re-think the
core of what we do,”
says IDFA's Orwa Nyrabia

‘Welcome To Chechnya’:
Sundance Review

How is the documentary
sector coping with the
chaos that is 20207

@ 'Downstream To
Kinshasa': DOK Leipzig
Review (Cannes Label)

IDFA's online industry
Forum aims to be more
accessible than ever to
international decision
makers

‘The Mole Agent'”:
Sundance Review

Why executives from
Snap, Google and HP are
tuning into this year’s
IDFA DoclLab Forum

‘David Byrne’s American
Utopia”: Toronto Review

IDFA opening filmmaker
Arami Ullén: "Paraguay CORnEET WS

doesn't react to any sort
of at 00000

This email was sent to [email address suppressed]
Unsub:

from this email

‘Nothing But The Sun”:
first trailer for Arami Media Business Insight, Zetland House, 5-25 Zetiand House, Londan EC2A 4H)
Ullén’s IDFA opener

(exclusive)

IDFA project *Stay Home’
. aims to show a children’s
view of the pandemic
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Dutch platform for architecture

Nemesis among 6 IDFA highlights

https://www.archined.nl/2020/11/idfa-2020-gekke-plekken-gevangen

-in-de-stad-en-crisisbesturen/

kijk B luister — 18.11.20

IDFA 2020: Gekke plekken,
gevangen in de stad en
crisisbesturen

Wies Sanders

IDFA, het documentairefestival in Amsterdam is altijd wat
overweldigend in zijn aanbod. Dit jaar is het festival afgeslankt en
grotendeels online, dus grijp je kans om vanaf de luie zetel de nienwste
en beste documentaires online te zien. De kwaliteit is er zeker niet
minder om geworden, integendeel, films over gekke plekken, de stad
als gevangenis en het besturen in crisistijden, tonen ons hoe mensen
en steden functioneren in isolement, verandering en crisis. De
filmstreams zijn steeds op twee verschillende dagen te bekijken. Let op
de tijd, het is geen on demand service en ook alleen binnen Nederland
te bekijken. Beloof wel dat je de films op een zo goed mogelijk
beeldscherm bekijkt, want deze pareltjes verdienen een groot doek.

We b

bij enkele doc taires die ik categoriseer alz ‘In & weird place, but

lovin'it' .

Eerder dit jaar kwam de documentai

wer Action Park uit, ook wel het gevaarlijkste
pretpark van de V8 genoemd en daarom bijgenaamd 'Class Action Park! een knipoog
naar de vele 'class action’ rechtzaken die nabestaanden en gewonde slachtoffers
woerden en wonnen. Een groter verschil met het pretpark in de documentaire Diving
Horses wvan Camille Grosperrin kan er niet zijn. Deze documentaire gaat namelijk
over het aftandse Magic Forest in New York, waar bejaarde beheerders op zijn
elfendertigst het pretpark proberen te onderhouden. Hun laatste aanwinst is cen
paard dat van een toren in het water springt. Een fenomeen dat in de jaren twintig
wvan de vorige eeuw populair was, maar sindsdien vanwege dierenmishandeling werd
afgeschaft. Het is al vaker geconstateerd: pret is geen lolletje en deze documentaire
be:

jst dat maar weer. Maar kijken ernaar is wil wieer aangenaam, al is het maar de
trailer.

20 nov. 13:30 - 16:48

30 now. 20015 - 21:33

Link naar Diving Horscs op IDFA

PR Report for NEMESIS
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De eigenzinnige filmmaker Thomas Imbach schoot de film W\mumt zijn raam
en documenteerde zo zeven jaar lang op 35mm hoe het oude goederentreinstation

N

.

.
&)

van Ziirich plaatsmaakt voor een politicbureau en gevangenis. Op zich al boeiend
genoeg, zeker met het commentaar op de context van deze stedelijke transformatie,
maar voorzien van een geweldige soundscape en beeldmanipulaties in tijd en

id bl

de tijdelijke activiteiten en geobserveerde intieme ontmoetingen.

b

nd kijken naar het spel van slopen en bouwen, van

22 nov. 20:30
5 dec. 18:30
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21
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19 November 2020  Filmuforia
UK movie website
Positive review
http:/filmuforia.co.uk/nemesis-2020/

NEMESIS (2020) **** IDFA

November 19, 2020 Posted by: Meredith Taylor Category: Biopic Dacumentary IDFA Reviews Mo Comments

Dir:: Thomas Imbach; Documentary; Lisa Gerig, Refuge interviews; Milan Peschel, narrator; Switzerland 2020, 132 min.

Thomas Imbach is a slow-burn director who prefers long-term projects. His 2011 autobiographical doc Day is Done was fifteen years in the making.
Nemesis profiles another personal project that ‘only’ took seven years to shoot from the bird’s eye perspective of his own 20th century apartment block: the
demalition of the old freight railway Police and Prison Centre replacement.

The old freight terminal was a romantic place, and a regular meeting place for artists and other creative souls who gathered there to talk about their work
and ideas. All this is destroyed by the demalition men whose dinosaurs-like machine literally tear everything dewn to the din pneumatic drills and hammers,
Although Imbach tends to shoot from the hip when filming on this occasion he had to make an exception for the actual demolition, particularly the glass
roofs: he had to 'cheat’, waiting behind the camera for hours with his ‘finger on the trigger’,

During the demolition process Imbach becomes quite maudlin, ruminating over the death of family members and a friend. Seventy five minutes go by before
the construction of the Police/Prison block begins. Imbach fears that a 2014 *Mass Immigration Initiative’ referendum (passed by just 50.3%) might have
something to do with the building of this new Institution. His assistant Lisa Gerig goes to the airport twice a week to talk to immigrants. Her work on the film
forms part of her social work, even though she says “its not about doing something special. So they know someone's listening to their story.” She believes
Imbach is too fixated on the past, and the director promises in his New Year resolution “to think not of the dead, but the living.”

Imbach sometimes becomes a pure voyeur, rather like Hitchcock in Rear Window, filming a kissing couple the camera focuses on young women with a male
gaze. Before the building work starts we see the prison director putting a pair of handcuffs into the copper time capsule. Soon the wooden walls of the
building site are covered in Graffiti. The building project occasionally looks like a Lego project as the works progress. Imbach imagines the prison populated
by 99% immigrants, waiting for deportation - and one Swiss banker.

During the winter blow up the building’s site power supply and soon afterwards the hydrant for the water goes down. As usual the project runs well over
budget. It is an uneasy feeling for Imbach: seme of the builders may even end up in the prison they have bene working on, before deportation; where, until
recently, they had to spend a whole week in solitary confinement. After an onsite New Years Eve Party for this multi-national crew Imbach has a nightmare
that sees him imprisoned in a cell where he is protesting his innocence while a policeman dressed as Father Christmas retorts." That's what they all say™

Shot on 35mm film stock, with the shot at three frames per second; Imbach often speeds up or slows down the action, creating a sort of Stop-Motien
atmosphere. Nemesis is a beauty to look at, and the idea of the prisoners building their own prison an apt allegory of the times we live in. Perhaps a few cuts
here and there would make this documentary even more more engaging. AS

SCREENING AT IDFA 2020
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Interview with Thomas Imbach (conducted ahead of the 24 April

FILM PR

premiere at Visions du Reel) “upped” for IDFA

https://variety.com/2020/film/global/thomas-imbach-latest-doc-ne

mesis-shot-entirely-from-his-window-1234581031/

4E > FILM » GLOBAL

Thomas Imbach on IDFA Competition
Player ‘Nemesis, Shot Entirely From His

Wi

ndow

By Jamie Lang ¥

‘Thomaes Imbach didn't have to go far for the inspiration and execution of his
latest feature documentary “Nemesis,” which premiered in the
Internationel Competition section of the digital version of Switzerland's
Vizions du Réel documentary film festival and now plays in IDFA's main
competition section.

Shot over seven years from his own window, a trick Imbach previously used
in 2011's *Day iz Done,” the film tracks the demolition of Zurich's historic
freight railway station and the subsequent construction of @ massive,
industrial prison where three quarters of the inmate population is likely to
‘be immigrants, if it matches national averages.

As the train station crumhbles beneath the metal jaws of an excavator,
Imbach tells stories from his past and the impact the station has had on his
own life. Onee construction begins on the towering penitentiary, the stories
shift to those of immigrants awaiting deportation, collected by Imbach's
assistant Lisa Gerig. The heartbreaking tales of confused and scared
prisoners, not convicted of any crime yet serving sometimes years-long
Sentences, accompany construction until the city is no longer visible
behind the stories-tall behemoth.

Related Stories
o Jimn Sheridan Tatks
e e ez shien, Dl ey
Lewsis, Future Projects
Escape Pandemic (EXCLUSIVE)

Pressures

Imbach di i the film and its
25 digital premiere.

with Varierpahead of the April

At times this film feels almost stop-motion animated. Can you talk about
how you used sped-up footage and sound to create that effect?

1 did all the speed up and slow-motion effects in the 35mm camera. | shot &
1ot at three frames per second. It looks quite different than if I'd have done it
in post. Basically, my intention was to use the sound to make the pictures
palpable. My sound designer Peter and | are both long-standing Jacques
‘Tati fans, so he was really inspired and created sound effects like a musical
sCOre.

here did the idea from to include di from your own life in
this story about immigration, incarceration and how they are intertwined in
Switzerland?

I started the film seven years agn hecause it broke my heart when they
atarted to demolish the old station. | think it will soon be recognized as a
major act of architectural vandelism in Switzerland. The slow death of my
long-time neighbor made me think about time passing: sensations which
atretch from early memories of the death of my grandfather, to the more
recent experiences of when a filmmaker friend succumbed to cancer.

“You start the film with the demaolition of the train station but end it before
the of the new p p complex. Why did you end the film
before the building was finished?

1 already had enough footage to make two films! More important was the
fact that | was never interested in the new building as an architectural
event. | explored what it represented. Once the shell of the building was
finished this was apparent; so | left it standing as a ruin.

Memess

“They take thelr work serlousty” you say at one point of the construction
workers, before praising them as peasant workers. Do you see yourself as a

peasant filmmaker? What you saw and admired in the workers in your film,
is that something you strive for in your own work?

HUNGER

ancalcs ENDIT

They are more old-fashioned, less domesticated. They made me think of
Pasolini’s non-gctors in “The Gospel According to St. Marthew " Ironically,
they are a contrast to the trend the film depicts towards a total security
apparatus.

And of course, 'm a peasant filmmaker. One of my theses s thatwe don't
have any great-grandfathers and mothers in cinema because we were &
‘peasant country until WWIL

The stories used the film are hear and now likely to
occur day in and day out across the street from your home. How does it
affect your ituation knowing so how the people across
the street are suffering?

The testimonies of the refugees come from my assistant Lisa, who has been
visiting prisoners awaiting deporiation for years. As for the new prison and
police center, | ask myself many questions about what right we have as a
society to deprive people of their freedom who have not been convicted of
anything.

‘You caught some amazing candid moments, bordering on voyeurlsm, but
you al of that only appear in the film as.
narration. How dedicated were you to this shoot? That Is, were you
spending months on end like Jimmy Stewart in “Rear Window,” or was
'most of what you caught on film a matter of being home when interesting
'moments passed by outside?

| previously shot another film out of my window over 15 years ("Day Is
Done,” 2011). S0, lam used to filming by instinct. | never shot with a plan, it
all happened in between my life and other work. Of course, | missed a lot,
‘but that was part of the game. With the demolition of the old station it was
not possible to foresee exactly when one of the roofs would collapse. So,
there | had to make an exception, and waited behind the cemera for hours
weith my finger on the trigger.

emess

& commenTs

Want to read more articles like this one?  susscaisc Tooay =
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22 November 2020 Modern Times
Positive reviewPositive review by film critic Neil Young
https://www.moderntimes.review/station-to-stationary/

From the window

This i the second warld-fram-my-windaw upus fraem Imbach, follwing «sutabiographical

TRANSFORMATION: Probing the extinction of histary in Zlrich as a fietions Doy s Done (2011}, whose flming consumed o decade and o half. The Lucesse-burn
railway station makes way for a deportation center, writer-director is better known for fietional autings Hke Mary Queen af Soots (2013), 1 Was
A Swiss Benker {2007], and Lenz (2006) — the latter's eponymous prtagonist was played
Mall Yaung - Iy Miln Peschel, wha speabs Nemesis' dististic, wryly perceptive sasration.

Waung & & regular cortribator o Modern
Pl dats: Hoverber 2%, 420 Peschel's compelling vocal cantibustion b one of three principal elements mabking up the
s sudliv, There is much {perhops a little too much) music: maody instrumentals by Kali
Tri, and Americana-inflected Anglophone songs pesformed by Lukas Langenegger and the
“Nemesis Band” The third element is perhaps the most fascinating: superlative sound design
= Iy Peter Braker, whase credits here inchide Foley Artist. This isa job named afler its

f v B2 & inventar, Hollywood pionesr Jack Fabey (1B51-1067), who developed the art of additional
sound-effects as 4 means to enhance cinematic verisimilitude.

Director(s) Tham: d
ach, Andrea Staka

Seven years in the making, shot entirely v glerous 350un, running 131 minutes and
boasting & =cast> of several hundeed, Thomas Imbach's Nemesis is a swaggering

phiflosaphical beast of a documentary which makes most other new productions th
repardless of category — suddenly seem that little bit smaller. Filmed from Imbach’s own

window in Ziirich, it starts in 2013 with the demaolition of the dty's much-loved 1é-vear-old
freight railway station, the clossal Giterbahnhof, It concludes in January of this vear with

& — a bluntly blocky poliee/

the building that controversially took its plac prisom facility —

nearing completion.

Piemaats, o fm &y Thomas 7

Foley

Braker's mastery of sound design, in general, and Foley technigues,
erneial

icular, aresubtly

Nemesis' suecess. The impression ereated i that while spying with his camera,
tsach was 15 esvesiroppie an them wsing puwerful divecionz] microphones. Same

ansturals sound is doubtless preses

Iby real But the il

Mile «disliguss of e
phethura of ather tiny invidental noises, seems to have been langely crafted in p.m-
et ferl-eredits revenl the svoioess viete recordad in 4 Bedlin shulia) Sons iy
eritivise this as incongruous artifice. but the filmmakers do amusingly stip the winks to the
auddience now and then, just to make sure we'ne in on the game.

The current king of integrating Foley-work into documentary material is pealific Ukeainian

. who depluys the technigue on archival foatage (see Rlockade, The

with immersive, persuasive results. Loonitsa's very first directorial

s mat eainscidentally, snother window-chot study of an adjacent building's

Macro to micro exentivn: the 2B-minute Today We Are Going to Build a House {1996), co-directed with
Marat Magambetov, Did Imbach partly intend his two-hour manster o be on aae bevel

7 1 s, the Latter shiubd indeed feel Nattered. Nemesis may

tribute o & minkature by Lox

Warking s his awn agthies amd  Imbich shserves each stage of ar may not be a future classic — but, like the milway station whaose departuse it
the transformation in & manner that Lmnbu,ms ad- lulu detached s e — frequently comnmemorates, RIS S E S A
taking ly eosmi, ive — with a very human, super-

inguisitive nosiness. Life's fch pageant unfolds |x-fun= his, and aur, eves in ways that are
aften beautiful, cumulatively bypostic, and which taken in tobo feel strikinghy original,

Having premiered at the onlise-only Vi

screei showings at Lo i August, Nemesis now oblains its international premiere in the

Feature-Length competition a It ks pops up in TDFA a8 one of five pictures in a
section entitled «Tamarrow's Classicis. And, surprisingly, this boastful appellation does not

in this irstance fee] like a hoatage to foftune.

Just as he segues confidently between the jokey and the elegiae, and also betwesn sped-up
motion (4 technigue which in most hands seems gimmicky and silly) and brief interludes of
graceful shiemo, playful time-manipulator Imbach moves with virtwose skill from the maceo
1o the micro — in terms of whit he shows us, and alsa via the themes he touches upon.

He daringly combines the personal, palitical and secielogieal, musing movingly on the

1 lifie {and those of friends, living and decsased) alongside individual
ks detained while awaiting deportation. prefiguring the
plight of his futwre, incarcerated neighbours, On one bevel, a literally concrele depiction of

tail and recreation (fuent mantage edited by Inbach and David Charap) Nemesis also
fanctions as an epic, |1|~1p|r|1|g rumnination on grand concepts. berty, n-spmmﬂulnv

a continent,

Fmanis, @ flm &y Tromay insech

PR Report for NEMESIS
IDFA 2020


https://www.moderntimes.review/station-to-stationary/

(((NOISE)))

FILM PR

23 November 2020 Business Doc Europe
Review from Visions du Reel "upped" for IDFA
https://businessdoceurope.com/idfa-feature-length-comp-review-n
emesis-by-thomas-imbach/

IDFA Feature-length comp review: Nemesis by
Thomas Imbach

Howembes 23, 2020 at 128 am

From May 2013 to January 2020, Thomas imbach filmed the world outside his window. Living a few fioors up,
the Swiss sirector of documentaries and fiction festures (Mary Gueen OF Scofs, 2013) has a sweeping view
of Zurich. When he points his camera down, we see 4 street, with paople walking from lett to right and back
QAN He Z00MS In, N TEOWE TEm. When ne engles up, we yline, witn n
ihe distance and the ever-changing skies sbove.

He wsed the same fechnigues in Day is Dane [2011), whish was shat over of fifeen years. But akhough the view is
farnliar, the documentaries ara in fact oppesibes. With Day is Done, Imbach wsad the culside o lack nside. He
inganiausly comiinad the changing landscape with messages left an his answaring machine. When the massages
‘gt sackder, it rained, When people complained he wasn in, planes few past. And the building of the Prime Tawer
sleyscraper [which siarted in 2008} was mirared in the growing-up of Imbach's zan, wha was born dusing the fim's
produciicn.

In Namasis, hawever, Imbach focuses an the cutside warld. In front of his house, an ol freight ralway terminal is
being demalished, 1o be roplaced by a large prisan and police sendre. lmbach fikns the machings tearing awary at
bricks and morfar, roafs and windows, fia metal dinasaurs. He has perfacted the fiming, ediling, and masical
tachniques he employed in Day is Dane, with smeather resuits. He fims in 36mm and aften speeds up or slows down
thafiiming, o buildings crash in beaulihi fi } sk ian, whila trucks speed by like racing cars. ' ane of
the nasiast forms of trick photography, and used far too seldom.

Thi ides af fikming freem your window is nat now, 0z Imbach frealy admits. Ona thinks of Hitcheock's Asar
Window{1854), bt a better refarenca may be Vister Kassakavsky's documentary Tisha! (2003), fimed for a year
fram his Saint Potarsburg windaw. Ora is inded of the aldest auviving phatograph, Nispce's

Window at La Gras'{1826-27). or tha counfiess painings of windaw views, fram Caspar David Friadrich fo Van Gagh.

imbach also mengians Cazanne's almost eighly painlings cf Mor Sainte-Vicksire as an inspirasian to keep filming the
‘same view, with different ighting, in diffarent waathers and i different times of the day. Of course, Cézanne could
alza have & made  hundred, and similarly, thers is na end1o fhe sunsets and snawfals in Zurich - abvays beaudiul,
abways difarant, but i daos mean Nemesis, with its bwo hourss runring fime, could have been sharer.

Having menkioned Hilcheack, we have ka menficn veyeurism. Ifs parlly inescapable when you'ra zoaming in, fram
abave, on unsuspecting consirsction workers and passers-by, mainky harmlessly. But it gets uncoméortanle when
Imbach starks Engering on besuliful wamen. And when he zocms in an 4 rezagnizable couple kissing. he vislates
their privacy -~ unnecessarily, as it has litle io do with the fim's larger themes.

During the first ha of the movie, when the hisicric, muchloved freight staficn is being demalished, lmbach's waice-
awer centres an death, espesially of his loved ones. His grandiather, his mother, a good friand - thase are years
marked by laas. But his facus shits when the destructian is complete, and whan canstuclian of the new prisen and
police contra begins a symkol of nafional securty and confinement replasing a symbal of intemalional fravel and
e His assistant Lisa Gerig gaes fo the airport prisan fwice @ week fo falk to refugess. She thinks imbach is too
cancemed with the pasi, ard nat encugh with fha present. As the year cames ba an end, Imbash praclaims: This
Mew Yaar my resciution is fo think not of the dead, but the living™

Imbach starks reading us fragmans, in first persan singular, fram refugea skalements that Gerig has cellectad. His
fim bacomes, in a sense. an extension of her sooial wark: "She says i's ot about doing anything spesial. Its about
being there. So they knaw somesenes listering fo their stary.” He alss menlicns ihe 2014 ‘mazs immigralicn iniaive!
refarendum fhat was nasrowly wen by the ant migrant vote, and the sirict Swiss prison regime, whera accused can
be candined to their cells for up io 28 hours a day. Meanwhie, the eihnically diverse group of consinclion warkers
cutside his windaw raisos the quesion as o whesher same of thern might ba former refugaes thamsalves, now
hawing ta build prisons far thase who have folawed i their fooisteps.

The strangest maments occur when the audio and visuals reinfarce sach ofher. In oiher words, when the view
peatically echoes, and thereby sirenglhens, the migrants’ sicries. As when a story af a starmy sea-erassing s
accompaniod by Imbach's upside:down view, with dark clauds suddanly resambling raling waves. Or when Imbach
fims tha firewarics at New Yaar, and reads us the story of Hamza, a refugoe fram Algeria, wh bought Cala battles far
Mew Year's Eve. With his fellow inmaies. he shack fhe katiles at midnight and sprayed hem out of fhe windaw, whila
“mary shouted Liserty” out into the dariness.” The stary ralabes a feeling of hepe, but meanwhile, in the dark. we see
e sihoustie of a new prison, almest ready | receive oher refugees Ghe him

: Thomas Staka Cleafilm
Cinematography: Thomas Imbach
Editing: David Chasag, Thamas Imbach
Sond Dasign: Peter Arikar
Music: KALI Trio, Lukas Langenegger
Sereenplay: Thamas Imbach
Spoken languages: German, English
AuANIng time: 131 min

Namesis raview first published in Business Doz Europa far Visions du Réd 2020 warld premisre.
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Variety Newsletter

Interview with Thomas Imbach featured as one of the top stories of
the day
https://view.email.variety.com/?9s=9d1c1495b8bd9b5fecace225dded
a524eac24997f3542567a5027f0928c706cai35daal2ectfs6eb2dd7b073
47c4704463247e29a5858496a9d91c4fcc98abechblas703f28e2b14c20

E-Show Dalily

IDFA

MO 2| MOV 23, 2020

Top Stories

Documentary Fllmmaker
Observational Cinema'

"Ohjectivity doesn't exist,” said Gianfranco Rosi during his masterclass atb IDFA. “What exists is
the truthfulness of what yoa're flming ™

By Dhunsen Wise « Fead Mo

'Socks on Fire' Director Bo Alex Gibney's 'Crazy, Not

MecGuire: 'Dolly Parton

Would Feel Right at Homa' of the Serial Killer

By Dunsen Wik « Rgad M

Colombian Documentary
'Alis' Wins IDFA Forum
Award for Best Project

By Lew Barrachough « Read Mera

Raja Amari on Battling
Sexism and Racism in
Today's Tunisia

By Enloom Alab + Fikd Mo

IDFA on Stage's Jasper Valentina Pedicini, Italian
Heokken Reflects on the Year Director Known for 'Faith,'
That Defied Expectations Dies at 42

By Dumsan Wise « Fiad Mons By Nick Vivarelli = Raied Moo

Gianfranco Rosi: | Don't Believe in

"The Sky Is Red’ Producers Mexico's Salon De Belleza

Storyboard Team with Picks Up Galician Riff on

Romeo on 'Still Stares' Grief, 'Red Moon Tide'

(EXCLUSIVE) (EXCLUSIVE)

By Jasne Lang = Fand Mol By Ansm-Maric Corvin and Bosilio Mayvorg «
Flaad M

Insane’ Demystifies the Cult

By Marls Balugs « Rad Mo

d

Marta Lallana's Feature Thomas Imbach on IDFA
Documentary 'Muyeres’ Competition Player
Sparks Market Buzz 'Memesis,' Shot Entirely

From His Window

By A Marie Corvin and Ensdlio Mayorgs »
Fluaa o

By Jamic Lang » Raad Mom
"Odorike' Helmer Yoichiro

Okutani Documents the

Disappearing World of

Japanese Striptease

By Marta Balsga - Raed Mo

1K

Londen's Taskovski Films
Mabs IDFA Competitor
"Ultimina' (EXCLUSIVE)

By Em o Dhe Pubdos « Faad More
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30 November 2020 De Filmrecensent
Dutch film website
Positive review
https://www.defilmrecensent.nl/recensie/nemesis/rick-schuttinga

Nemesis

A THOMAS IMB

Filmmaker Thomas Imbach filmt vanuit zijn raam de sloop van het oude en bouw van
het nieuwe.

Een proces filmen, dat klinkt weinig boeiend en nogal eenvoudig. En met een
speelduur van ruim twee uur zou je denken dat de maker nauwelijks keuzes heeft
gemaakt tijdens de editing. Maar niets is minder waar in het geval van Nemesis.

De montage is continu versterkend aan de gebeurtenis. Dan een slowmotion, dan
versnelt, dan weer normale snelheid. Steeds waar de scéne om vraagt. Geen
timelapse, maar net iets sneller wat zorgt voor een toffe kijkervaring. Deze viotte
montage zorgt regelmatig voor een komische noot - zoals de plassende chauffeur of
de muziekband, hilarisch!

En dan de sloopmachines die net monsters lijken, inclusief groteske
monstergeluiden tijdens het neerhalen en smakken tijdens hun feestmaal.

Over een tijdsspanne van maar liefst zeven jaar volgen we de sloop van een
voarmalig treinstation in Zirich tot een braakliggend terrein, langs tijdelijk gebruik
naar de uiteindelijke bouw van een gevangenis voor viuchtelingen.

Onderweg vertellen toekomstige gebruikers over hun ervaring als vluchteling. Een
confronterend contrast.

Nemesis is duidelijk gemaakt door een creatieve geest. Onwijs veel werk zit in de vakkundig gemaakte shots, zorgvuldig geselecteerd
en met smaak samengebracht. Een lust voor het oog.

Samengevat de plus- en minpunten Rick Schuttinga beoordeelt

2 / 2 personen vinden deze m

van Nemaesis: Nemesis met een 7,5 / 10. recensie van Nemesis nuttig.
Vind jij deze recensie nuttig?
Foley geluiden, Montage,
Boeiend, Contrast, Humor,
Sloopmachines, Vakkundig
gemaakt

= Soms abrupte overgangen

[ ] »

Watch Iater  Share

@ YouTubgy
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MENTIONS OF THE AWARD

26 November 2020 Business Doc Europe
https://businessdoceurope.com/radiograph-of-a-family-wins-idfa-aw
ard-for-best-feature-length-doc/

Radiograph of a Family wins IDFA Award for
Best Feature-Length Doc

S%avermnber 26, 3020 at 6:20 pm

IDFA announced November 26 the winners of the competition programs during its 2020 Awards Ceremony.

IDFA Competition for Feature-Length Documentary
Radiagragh of a Family {Norway, Iran, Switzarand) by Firouzeh Khasravani was the winner af the IDFA Award far
Best Faature-Lengih Documentary {£20,000).

Jury sitation: Fadiagraphy cf a Family is literally an X-ray of a Family. As discarbent grows with palifos, many peaple

ianca thair famikies dividad an ideslagical ries. Thraugh mastariui storytelling, Firauzah shows how histery and
rewalution braught abaut the palitizal and persanal diveree of her parents, a socular fathar and increasingly
cansanative mather. The family space changes aver ime dus ba farcas of the autside wadd. I¥s the graat
acccmplishment af the fimmaker that she so sublly and poaically shaws how dividad polilics can divide a reom and
changa it faraver. Tha fractured Body of family life is teld through imagas, phates, and anactmends in such a way that
tha viawar, toa, Snals tha loss.”

The IDFA Award far Best Diracting (£5,000) want ta Vitaly Mansky for Gorbachoy Heaven (Lahda, Czach Republic).

The IDFA Award far Best Editing [€2,500) went ta Hang Kong Dacurnentary Filmmakars far inside ihe Rad Brick
Wall {Hang Kong). and the IDFA Award for Bast Cinematography (€2.500) went to Nemoesis (Switzedand), shot and
diracted by Thomas Imbach.

Radiograph of a Family was supported by the IDFA Bartha Fund.

IDFA Competition for First Appearance
MAfna Gorlova won the IDFA Award for Best First Appearance (€10,000) far This Rain Wik Never Siop (Ukraine,
Latvia, Garmany, Qatar).

“A siriking, baautifully shok and edited fim that embarks on the disaster cd war thraugh a persanal joumey and racks
the spectatar between furlive moments of joy and pain This moving flm encompasses tradilicns, modeerity, death,
and the power of mowing farward. This Fiain Wil Mever Stap is a powerful sicry that does not allaw us to escapa fram
the destructicn and heartwrenching lossas of wars,” the jury reported.

Tha jury chosa bo give a special mantion in the First A
Jarkoo far The Last Hilbily {France, Gatar).

to Diara Sara B and Thomas

This Aain Wil Never Stop was supporied by the IDFA Bertha Fund.

The FIPRESCI Mward (€5,000) was given to Ahmed Abd for The Fifth Stany {Qatar, lrag).

IDFA far Mid-Length y
The IDFA Award far Best Mid-Longth Documerdary {€7,504) was awarded o Namin Lhagwasuren for The
WhoaiMangalia).

The fim The Bie Housa (Belgium, Senegal, Camanaon) by Hameding Kane received a special mention in the
Competition far Mid Length Documandary.

IDFA Competition for Duteh Documentary

The IDFA Award far Best Distch Documentary (£7,500} want 10 Paul Sin Nam Rigter far Dealing with
Diath (Maiheriands).

A special mantion was awarded 1o Pieter-Rim de Kraon far Sience of the Tides (Natharlands).

IDFA Campetition far Short Documentary
Unfargivabla (| Sabmador) by Marién Vifayo wan the IDFA Award for Best Shart Documantary (€5,000)

IDFA Competition for Short Documentary
Unfargivabla [E1 Saivador) by Marlén Vifiayo wan tha IDFA Award for Best Short Decumantary (€5,000).

IDFA Competition for Student Documentary
Boyi-bia [Central African Republic, France] by Anne Barilla Vopiande Ndeyssait won the IDFA Award far Best
Student Decumentary (€2,500).

IDFA Competition for Kids & Docs
The IDFA Award far Bast Children's Dacumentary (€5,000) went ba Ako Salemi far Shadegan (iran).

A special mantian in the INFA Campetiian for Kids & Dacs want ta An Infarmission {Urited Kingdom), directed by
Edwin Mingard.

IDFA Competition for Creative Use of Archive
In its sacond yaas, the Beak en Gahid IDFA RleFrame Award for Best Craative Use of Archive [€5,000) was awardad
ta Firauzah i for Rad af a Famiy {Noeway, fran,

The jury also decided to award a special menticn ta Dormant (Argentina) by Natalia Labaka.

Additional awards
Last yoar's sfipend reciient Marina Majar prasented the Prins Barnhard Cultuurfands Documantary Stipard
1£50,000) to Almmaker Abaczar Amini.

With this sfipend, the Prins awards talerd with a grant of €50.000 that allows
the recipient to make a deoumentary about a subject of their chaice. The award is intended for a documertary
timmaker with a praven track recard whe has alraady samed medest recagnilicn in the documentary fiakl,

DocLab awards
This yoar, due to new fravel and exhibilicn rostricticns, it was nat possitle io present all DacLab competition warks
agually ta an intarnatianal jury. Therefare, the fastival cated ta fargo the DacLab juries and awards this year. During
th Awards Ceremeny, the team introduced an altamasiva schame ta celabrate and support projects by faking the
callactive priza maney. raising & o €15,000, and imviting the artists in compatiticns to apply far the Craatie COVID:
Response Suppart schama with the aim of prasanting their work to now audiances after the fastival - anlina,
physicaly andicr in virtual reality. The prize manay wil be made avalable i thrae rounds, and the fastival will wark
with an inbarnatianal jury fo select the best prapasals. With this supacet plan, IDFA DacLab also axtends s rasearch
in collaboraian with MIT Opan DocLab infe new farms of axhibitian.

IDFA 2020 Facts & figures
As of 26 Noverbar, IDFA 2020 =8l has 10 days 1o go. With mare than 3000 quests online, the fastival has
almost as mary ionals as last year. IDFA states. Thase professinals visted the online

indusiry Program mare than 28,000 times. The an-site part of the festival, in cinemas and venues, was almest sold
out with more than 15,000 visits. To date, IDFA has received over 62,000 anline film views.

IDFA continues undl Sunday, December &,

PR Report for NEMESIS
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26 November 2020 Deadline
https://deadline.com/2020/11/radiograph-of-a-family-wins-top-award
-european-doc-festival-idfa-1234622380/
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‘Radiograph Of A Family’ Wins Top Award At European
Doc Fest IDFA

By Tom Grater
Plownminer 26

0:42am

THE STORM JUST
HIT AND WE WENT
FROM DONATING TO

1]

THE FOOD BANK
TO NEEDING IT.
+

HUNGER
A

Radugreph O & Famity’

Amsterdam-hased docomentary festival IDFA has crowned Firouzeh Khosrovani's END.
Rn‘dl’ogm& (0 A Family as Best Feature-Length Dacumentary at its 2020 Awards
Ceremony.

Taking place bath at the city's Vlaams Caltuarhuis De Brakke Grond as well as online,
the ceremony also saw prizes awarded to Gorbachew. Heaven, which took Best 2
Diirectar for Vitaly Mansky, Inside The Red Brick Wall, which won Best Editing, and anaenlca M
Nemesis, which took Best Cinematography.

The Best Feature-Length Documentary winner receives £26,006 while ather awards
range from €10,000 to €2.500. Coronavirus Crisis
Jury members for the IDFA Competition tor Feature-Length Documentary were

Marie-Pierre Macia, Ed Lachman, Alice Diop, Abdelkader Benali, and Finn Halligan. Fall 2020 Premicre Dates

Launch dates for broadcast, cablke
and sEreaming programs

“plendor Hotel
o

‘Cancellstions & Renewals
El Uprto-date lists for broadcast,

cable and streamieg series

Paul McGuire Departs As

‘Warner Bros. Worldwide

Communications Chief To

Laumch PR Firm

Farad WicGure, & respected voteran

WAHEE PR axecutive, Is beaving the werld
ot

IDFA O

Lands A

I ublic

I RELATED STORY

IDFA 2020 still has 10 mare days to run, but the fest has unveiled some stats for its Tl‘{!llding on Deadline
event to date, saying the on-site portion of the festival had effectively been a sell-out

(albeit with severely restricted numbers of sereenings and capacities) with 15,000 1/ Peter Dinklage To Star In
admissions, while it had had 62,000 online film views and 5,000 online industry Lasioadary’s oo s,

Rebook
delegates.
Further IDFA awards are listed below. 2 { Barack Obama Explains To
Stephen Calbert The
IDFA Award for Best First Appearance (C10,000): Alina Gorlova for This Rain Satisfaction Of Being
President, What A Third Term
IDFA p for Mid-Length D (£7,500): Nomin Lkhagvasuren for  Could Have Looked Like
The Wheel
o . 3 / Covid-19 Test Site Will
IDFA Award for Best Dutch Documentary (€7.500): Paal Sin Nam Rigter for Mow "Beopen® At Unian
Deating With Death Station Despite 'Sha's Al
That' Remakes Shoot, LA,
IDFA Award for Best Short Documentary (£5,000): Marlén Vifiayo for Mayor Deslares - Update
Unforgivable

IDFA Award for Best Student Documentary (€2 500): Anne Bertille Vapiande ;”;:‘::"::::‘;f"’

Ndeyssait for Bigo-biyo Steolers NFL Game |s Moved,

IDFA Award for Best Children’s Documentary (£5,000): Ako Salemi for Shadegan Hgsin

IDFA ReF Award for best il of archive (€5 000): Firouzeh & / *Scenes From & Marriage"s

Khosrovani for Radiograph Of A Family ;‘::‘:;:m:g::!o m
Prins Bernhard D v Stipend (€50.000): Aboozar Amini g‘m_;m' lsaac Due >

Subscribe ta Deadline Breaking News Aberts and keep your inbax happy. & / California Goranavinus

EAD IDFA ¢ RADIDGMAPH OF & FAMILY Update: Governor Gawin
L MORE ABOUT: s ! s e nn o e Mevesom Warns OF New,
"Drastic" Stay-At-Home

@Order Possible *in The M
o e
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26 November 2020 Filmkrant
Dutch film magazine
https:/filmkrant.nl/festivals/radiograph-a-family-wint-best-feature-I
ength-documentary-op-idfa/

Radiograph of a Family wint Best Feature-Length op
IDFA

Datum
26-11-2020

Auteur
Dee Filmkrant

Thema

Deel dit artikel

raphof o F

In de Amsterdamse Brakke Grond en voor de hele wereld online te zien zijn vanavond de
prijzen witgereikt op documentairefestival IDFA. De prijs voor Best Feature-Length
Documentary ging naar het Iraanse Radiograph of a Family van Firouzeh Khosrovani. De
film won ook de Beeld en Geluid IDFA ReFrame Award for best ereative use of archive, de
prijs voor het beste gebruik van archiefmateriaal.
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26 November 2020 NRC
Dutch daily newspaper
https://www.nrc.nl/nieuws/2020/11/26/persoonlijke-film-over-iraanse-
revolutie-wint-hoofdprijs-idfa-a4021607

=wmm  QEC.>

Persoonlijke film over Iraanse
revolutie wint hoofdprijs IDFA

IDFA-prijzen Firouzeh Khosrovani heeft donderdag de prijs voor beste documentaire
gekregen. Haar Radiograph of a Farmily over de Iraanse revolutie van 1979 kreeg ook een
prijs voor creatief gebruik van archiefmateriaal.

# CoenvanZwol O 26november 2020 & Leestijd 1 minuut = § i o

Scéne uil Radsagraph ofa Family' van Firauzeh Khosravand

Het Iraanse Rodiegraph of a Family heeft de prijs voor beste documentaire gewonnen op het
Internationaal Documentaire Filmfestival Amsterdam. IDFA, dat dit jaar grotendeels online
werliep, verkocht tot donderdag 62.226 echte en virtuele filmkaartjes en gaat tot 6 december
nog online en in theaters in het hele land door.

In het subtiele Rediggraph of @ Family Laat Firouzeh Khosrovand via het huwelijk van haar
ouders zien hoe het politieke persoonlijk wordt. Haar vrome moeder Tayl trouwt met het
portret van haar wereldse vader Hossein, een student radiologie die haar naar Zwitserland
laat overkomen. Ma onwennige jaren als expat keert het koppel terug naar Teheran, waar
meeder Tavi na de [raanse revolutie van 1979 de baas in huis wordt met de hele regering
achter haar"_ Ze stort zich in chados in het revolutionalre straatgewoel, krjgt militaine
training voor het martelaarschap. Pa staat machteloos terwijl ze het huds kuist van zondige
foto's en westerse meubels: de islamisering is paradoxaal penceg moeders bevrijding. Met
deze virtuoze mix van homevides, interleurshot en archiefbeeld, commentaar, voorgelezen
trief en imaginaire dialoog won Khosrovani tevens de ‘Reframe Award® voor creatief gebruik
wvan archlefmateriaal.

Meer prijzen

De prijs voor beste regie ging naar vitaly Mansky woor Gorbachev. Heaven, wellicht het laatste
gesprek met de zieke, nog immer praatgrage laarste leider van de Sovjet Unie. Beste montage
ging naar inside the Red Brick Woll, een als een actiefilm gemonteerd relaas van het beleg van
de universiteit van Hongkong tijdens het studentenprotest van 2019,

Beste camerawerk was voor Nemesis, waarin Thomas Imbach veelal vamuit zijn eigen raam
wvastlegt hoe een treinstation in Zirich plaatsmaakt voor een gevangenis voor afgewezen
asielzoekers. Beste nienwkomer werd Alina Gorlova met This Rofn Wil Never Stop over de
aorlog in Gekraine, een speciale vermelding was er voor The Last Hiflbilly, waarin een
*deplorable’ eem lans breakt voor de podzle van zijn bestaan.

Beste middellange documentaire - tot één uur - werd het Mongoolse The Wheel, over het
taboe op zelfmoord,

Beste Nederlandse

Beste Nederlandse documentaire is Dealing with Death van Paul Sin Nam Rigrer. Hij volgt een
witte witvaartmanager die in de Bijlmer voor concern Yarden optles verkent voor een
multicultureel rouweentrum. Valt de minimalistische Mederlandse rouwverwerking te
combineren met islamitisch- en hindoeritueel of Ghansese zang en dans, en is daar
iiberhaupt behoefte aan?
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26 November 2020 Het Parool
Dutch daily newspaper
https://www.parool.nl/nederland/belangrijkste-prijs-idfa-voor-iraans
e-docu~b6e729ad/

Het Parool
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Belangrijkste prijs Idfa
voor Iraanse docu

Raiagraph of & Family|s dontlerdag onderscheiden met
de ldtaraward voor Deste lange documentaire. Met de
belangrijkste prijs van het intermationale
documertairefastival in Amsterdarm is een bedrag van
20000 euro gemoeid

Jan Pieter Ekker

mber 20201315

Besidult Radiagragh ot a Family.

In haar intieme werk vertelt de in Iran opgegroeide, maar
i in ltalie de Firouzeh Kl het verhaal van

haar cuders als metafoor voor Iran. “Het s een grostse prestatie
van de filmmaker dat ze zo subtiel en poétisch laat zien hoe
politick een gezin voor altijd kan veranderen,” aldus de jury. “Het

i wordt igin beeld gebracht, met
foto's en ensceneringen, dat ook de kijker het verlies voelt.”

Openingszin

“Moeder trouwde een fote van vader,” luidt de openingszin van
Radiagraph of @ Family, die ook de Beeld en Geluid Idfa ReFrame
Award voor creatief gebruik van archiefmateriaal won. Dat moet
Ietterlijk worden opgevat; haar moeder Tayi trouwde in Teheran
met gen portret van Hossein, omdat hij als student radiologie in
Zwitserland niet zomaar kon terugreizen naar zijn thuisland.

Het blijkt tekenend voor de Koof die altijd is blijven bestaan in dit
huwelijk tussen de seculiere, progressieve Hossein en de
traditionele. devote moslim Tayi. Zo is deze familiegeschiedenis
tegelijk een rantgenfoto waarop de conflicten in de Iraanse
maatschappif in de opmaat naar en de nasleep van de Iraanse
Revolutie van 1979 zichtbaar zijn.

Beste regie

De Idfa-sward voor beste regie (5,000 euro) ging naar Vitaly
Mansky's Gorbachev. Heaven. De prijs voor beste montage (2.500
eurn} was vaor het collectief Hong Kong Documentary
Filmmakers voor Inside the Red Brick Wall. Thomas Imbach won
de Idfa-award vaor heste camerawerk (2 500 eura) met Nemesis.

De ond voor de heste } ire ging
naar Paul Sin Nam Rigter. Hij kreeg de prifs ter waarde van 7500
euro voor Dealing with Death, waarin hil gedurende zes jaar de
bouw van het eerste multiculturele uitvaartcentrum van
Nederland volgt: Yarden in Amsterdam-Zuidoost. Zondag &
december is de film nog te zien in een speciale, mede door Het
Parool georganiseerde online-vertoning, met een introductie van
Femke van der Laan en een nagesprek (1dfa Online Cinema 2,
18.30 wur).

Bijzondere vermelding

Pieter-Rim de Kroon kreeg een bijzondere vermelding voor Silence
of the Tides. ‘een prachtig vormgegeven portret van een
pulserende natuur, die kijkers uitnodigt om zelf op zoek te gaan
naar associaties en betekenis'. Aboozar Amini kreeg uit handen
van Marina Meijer - de winnaar van vorig ji het Prins
EBernhard Cultuurfonds Documentaire Stipendium ter waarde van
50.000 euro.

De Idfa Awards Ceremony vond plaats in de Brakke Grond en was
wereldwijd online te volgen. Online noteerde Idfa tot op heden
ruim 60.000 ‘filmbezoeken’. De 33ste editic van [dfa duurt nog tot
enmet & december.

PR Report for NEMESIS
IDFA 2020


https://www.parool.nl/nederland/belangrijkste-prijs-idfa-voor-iraanse-docu~b6e729ad/
https://www.parool.nl/nederland/belangrijkste-prijs-idfa-voor-iraanse-docu~b6e729ad/

(((NOISE)))

FILM PR

26 November 2020 Screen Daily
https://www.screendaily.com/news/radiograph-of-a-family-wins-bes

t-feature-documentary-prize-at-idfa/5155303.article

NEWS

‘Radiograph Of A Family’ wins best feature

documentary prize at IDFA

BY BEN DALTON | 36 NOVEMBER 2030

0000

Firouzeh Khosrovanl's Radiograph
OF A Family Nas won the best
Teature-lengh gecumentary awarg
2t International Documentary
Festival Amsterdam (IDFAJ, Which
Iheld Its awards ceremeny this
‘evening In Amsterdam and
Ibroadeast online worldwide.

The Narway-Iran-switzarand co-
PICAUCTION receives the £20,000 prize;
was selectad by @ COmpexIricn jury

consisting of producer Marle-Plerre
Macla, directors Ed Lachman and Allce

[r—
FIROUZEN KHOSAOVANI ACCEPTING THE SEST FEATURE- B, wrier Anelkade Bznal and
LENGTH DOCUMENTARY PRIZE Sereens chief flim aritic Flonnuala

Halligan,

Scroll down for the full list of winners

The fllm s ¥nasravants take on grawing up In Tehran and her parents relationship - her father a
serular progressive and her mather a devout, traditional Musiim_ it also takes in the conflicrs of iranian
saclety in the run-up 0 and afermath of the 1974 ranian Revoluion

Eraws with palitics, many people experience their famisles divided on Idealagical ine:
ment from the |ury. “Through masterful storyrelling, Firouzeh shaws now hiscory and
sevolution brought about the political and personal divarce of her parents. The fractured bady of famsy.
e s 1akd through images, photos, and ENaCments In such & way that the viewer, too, Feels the loss

“The flim also received the IDFA Competrion sward for Creatve Use of Archive, with €5,000 prize. Screen
3pake to Knasravani shout her film here,

The Campetiticn Jury awarded the Dest direcior prize, wart €5,000 to Vitaly Manssy for Laoia-Czecn
Riepublic tie Garbacher. Heaven, xpioring the warkd of the final leader of the Sovet Union Mikhall
‘Garbachay, Mansky was ane of 2 small number of international guests to make It to Amsterdam.

The HONg Kong DocuMmantary MM akers collacive racalved e best editing award, with €2,500, for
irsicte The Redl Brick Wail The Broup chose (0 parICIPate In the fEsthval aNorymausly due to risk af
AITEsT ungsr the CNase oVeMMENts Controvarsial Natonal Securty Law.

i th First Appearance sectlon, Alina Gorloua won the main prize win €16,000 award for This Rain WIT
Mever Stop descrined by the jury & “a striking, beautifully shat and adited flim that embarks on the
isasier of war through a personal joumey and racks the speciatar barween furtive moments of Joy and
pain”

A special mentlon was given tm Dlane Sara Buzgarad and Thomas jenkoe far The Last Hilbity, wihile
the FIPRESCI award went to Ahmed Abd for The Fifth Story.

The £50,000 Prins Bernhard Cultuurfonds documentary stpend, for 2 documentary fmmakes with a
proven track record t pUt TOWSTS  Subjert af thelr chaolce, was awardad to Alghan fimmaker Ahoozar
AMIr, whase most recent feature Kabud, A City b The Wind premiers at IDF 2018

Thera Was no DOCLAD COMPLINCN TS year Jus to Uravel and exnioiuen rastricticns. Instead, the festval
nereased ma prize money to €15,000 aNd PUL I TWANDS IS Creative Coud Respanse SUPPOTT scneme,
which kaaks o suppart limmakers in presencing telr wark o new sudinces after the festval The
Brlzz maney wil be made avallable acrass three raunds; the festival will wark with an International jury
%0 selact the best praposals.

IDFA 2020 CONTNES IN Parsan an niine LNt SUNcay, Decemoer 6. To date, tha festival nas recelved
MGre Man 3,000 gUasts oNliNe WILh VISTS [0 the anline INJUSTry Programme a More than 25,000,

The in-persan element of the festval sold out with more than 15,000 visits; while there have been over
62,000 online fm views.

IDFA 2020 awards

G tition for

Best Feature-Length Dacumentary: Rediagraph 0 A Family (N Swenz) dir. Firauzeh Khosrovani
Best Directing: Vitaly Mansky far Gerbachey. Heaven (LarCze)

Best Editing: Hong Kong Bocumentary Filmmakers for inside The Red Grick Wall(HK)

Best Clnemarography: Thomas Imbach far Nemesis (Switz)

Competition for first appearance

Best FIrst APpearance: This Rain WIll Never Stop (UKr-Lat-Ger-Qar dir. Ana Gorlova
Special menton: The Last Millbitle(Fr-Qat) dir. Diane Sara Bouzgarroy, Thomas jenkoe
FIPRESC Awart: The Fifth Stary [Qat-Iraq) thr. Ahmad Abd

DUECh DOCUMENtary: Deafing With Deark, air. Faul Sin Nam RIgter
Spacial Menton: Shencs OF The Tides, dIr. PRater-RIM 02 Kroon

Best Student Docume: Boyi-tiya [CAR-Fr dir. Anne Bertllie Voplante Nrleysssit
‘Special menton: | Dant Fesl AL Horme Anjwhere Arymore (Bal-China) dir. Vi LI

Best Creative Use of Archive: Radicgraph OF A Farmily {Nor-Iran-Switz) oir. Frouzeh Knasrovan
special mendon: Deovmant (A7g) dir. Matalla Labaké

Prins Bernnard CultLurTands DOCUMEntary SUPEnd: Anaazar Aminl

Firouzeh Khosrovani describes bringing her Iranian childhood to life in
'Radiograph OF A Family'

@ Awans  Benolix Festivels DA Wetherlands
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‘Dscars 2021: Serbla

enters Balkan
Holocaust drama ‘Dara
In Jasenovac’

Lionsgate UK head of
acqulsitions Nick Manzi
et to leave company

Cinema reopen
dates areund the world:
latest upoates

-

2021 fiim festivals and
ki

post
cancellatlons

Internaclonal box
office: Croods 2 opens
with 335m worldwide:
“Happlest Season’ tops
Australla

gates: latest updates

‘Coranavirus film and TV
latese: follow Screen’s
coverage

“
i . UK cinema reopening
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‘Radio gre‘igh of a Family,” ‘Gorbachev.
Heaven’ Win Top Awards at IDFA

By Damon Wise

Tranian director Firouzeh Khosrovani has won the IDFA award for best feature-
length documentary with “Radiograph of a Family,” a film that wses an intimate
study of her parents’ marriage—her father was secular, Westernized and
progressive, while her mother was 2 devout, traditional Muslim—to explore the
divisions in Iranian society both in the run-up and aftermath of the Iranian
Revolution in 1979.

The jury, which comprised Marie-Pierre Macia, Ed Lachman, Alice Diap,
Abdelkader Benali, and Finn Halligan, praised Khosrovani for the strength of
her storytelling, adding, “The fractured bady of family life is told through
images, photos, and enactments in such a way that the viewer, too, feels the
loss.”

Contacted by Zoom, the direetor scraamed with delight. “I'm honored,” she said,
after taking a second or two to collect her thanghts. *1 have no words to express
how happy | am.” she enthused. “I just want to thank my team [for] the lovely
teamwork that I had, and I want to extend my appreciation to IDFA for their
moral support, their financial support, and my lovely producers .. Thisis 2
lifetime project—it took four years—and the whole time they supported me with
love and passion.”

Taking the award for best director was Russia’s Vitaly Mansky, whose
“Gorbachev. Heaven" offered a profile of the 8¢-year-old former leader of the
Soviet Union. Mansky thanked his team, zsked viewers to raise a glass to his “eo-
anthor” and subject Mikhail Gorbachev, and praised the fastival for its handling
af the event in “the rough. unpleasant leap year of 2620, having been one of
just seven international guests this year. Best editing went to the anonymous
directors behind the Hong Kong protest doc *Inside the Red Brick Wall." and
best cinematography went to “Nemesis,” a study of Zurich's changing cityscape,
filmed and directed by Thomas Imbach.

The IDFA Competition for First Appearance was won by Ukrainian director
Alina Gorlova for “This Rain Will Never Stop,” which the jury, comprising Diana
Elbaum, Hubert Sauper, Intishal Al Timimi, Els Vandevorst, and Christoph
Terhechte, described as “a powerful story that does nat allow us to escape from
the destruction and heart-wrenching losses of wars.” A special mention went to
Diane Sara Bouzgarrou and Thomas Jenkoe for “The Last Hillbilly.”

In other awards, the prize for mid-length docomentary was awarded to Nomin
Likhagvasuren for “The Wheel” with 2 special mention for “The Blue Hoose™ by
Hamedine Kans. The FIPRESCT Award was given to Ahmed Abd for “The Fifth
Story."

Unusually, the traditional DoeLab prizes were abandanad.

Addressing the awards event via avatar, head of new media Caspar Sonnen
sympathized with this year's entrants for the “hurdles and hoops” they had
surmounted. “When it became clear that our jurors were unable to travel to
Amsterdam this vear.” he said, “and we saw that it was not going to be passible
to have each DocLab project be judged equally, we decided to present an
alternative scheme to honor and award the artists in DacLab competitions. With
COVID being far from over, and business being far from back to usual, we know
that, moving forward from IDFA, these artists will have to zgain be flexible and
rTeadapt their works."

In lieu of the usual awards, then, Doclab has decided instead to take the
collective prize money of both competitions, raise it to a total of €15,000 with
extra money from its RED program, and invite the artists in competition to
apply for creative COVID response support, in order to present their work ta
new audiences online, physically, or in virtual reality. Sonnen added that full
details will be announced online soon.

For the full list of winners, see the IDFA website here.
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MIEUWS [DFA

Idfa-hoofdprijs voor portret
van een verscheurd Iraans
gezin

Her Iraanse Radiograph of a Family heeft donderdag de
Idfa-award voor beste lange documentaire gewonnen.
De belangrijkste prijs van het internationale
documentairefestival in Amsterdam.

Bor Beekman 25 noverrber 2020 1915

"
Radicgraphi of a

Soms overwint de liefde niet alles, zo blijkt in het fraai in balans
gehouden tragische gezinsportret van Firouzeh Khosrovani, dat
donderdagavond door de 1dfa-jury werd bekroond met de prijs
voor beste lange documentaire.

De Iraanse filmmaker reconstrueerde voor Radiograph of o Family
de almaar dieper rakende kloof in het huwelijk van haar ouders,
middels oude gezinsfota's, archietbeeld en cen nagespeelde
dialeog tussen de geliefden. Vader studeerde radiologie in

Zwitserland en kwam uit een seculier en progressief [raans gezin.

Moeder ging als devoot moslima wel even mee in de door haar
echtgenoot verkozen moderniteit, maar leeft op als de [raanse
staat na de islamitische revolutie van 1979 plots naar hiar
religieuze zienswijze wordt ingericht.

Khosrovani, die aan de kunstacademie te Milaan studeerde, noemt

zichzelf het ‘product’ van de Iraanse worsteling tussen
secularisme en islamitische ideologie. Ze kiest geen partij in haar
film, maar toont hoezeer die wereldbeschouwelijke botsing van
ideeén door haar jeugd sneed, ook binnen de gezinsmuren, waar
hoofddoek-loze foto's moesten wijken en dat ene te blote
schilderij van de muur verdween.

De witreiking vond plaats in cultuurhuis de Brakke Grond in
Amsterdam, maar was evenals de meeste documentaires op deze
door het virus getekende 33ste festivaleditie ook online te volgen.
Een prijs voar beste regie werd uitgereikt aan de Russische
filmmaker Vitaly Mansky, die uitvoerig en opvallende vrijuit sprak
met oud-Sovjetleider Michail Gorbatsjov, voor zijn documentaire-
portret Gorbachew Heaven. De prijs voor beste montage in de sectie
lange documentaires ging naar Inside the Red Brick Wall, een witerst
indringend en wervelend gemonteerd verslag van de veldslagen
tussen studenten en politicagenten in de belegerde universiteit
van Hong Kong, gefilmd door die studenten zelf,

In de sectie voor Mederlandse documentaires bekroonde de jury
Dealing with Death van Paul Sin Nam Riger. Die volgde de
jarenlange weg naar de bouw van een multicultureel
uwitvaartcentrum van de begrafenisonderneming Yarden in de
Bijlmer. En schetst naast het portret van portret van de cultureel
uiterst diverse Amsterdamse stadswijk en allerlei uiteenlopende
uitvaartrituelen, dak een humorvol en aandoenlijk beeld van de
Haollandse polder en ondernemersaard. Een bijzondere
vermelding werd toegekend aan de getijdentilm Silence of the Tides
van Pieter-Rim de Kroon.

Met de prijsuitreiking is het [dfa niet voarbij: het festival gaat
onling en in de theaters nog door tot en met zes december. De
slechts voor dertig mensen toegankelijke voorstellingen in de
zalen (ook in het land) zijn zo goed als uitverkocht. Online zijn de
films it het programma inmiddels in totaal ruim 62 duizend
keer bekeken.

DEYERDELIMG VAN DE PRLIZEN
Beste lange documentaire

Radingraph af & Famly {Firauzeh Khasroars)
Beste regic

Gorbachey. Heaen (Vitaly Mansky )

Beste montage

nside the Red Bride Wal (ananiem callectief)
Beste camera

Hemesis (Thomas Imbach)y

Beste debuut

This Rain Wil Newer Stop (Alina Garkava)

docu
The Lasst Hillilly (Cizne Sara Bourgarrou, Thormas Jenkae)

Beste middellange documentaire
The Wesd (Mamin Lkhagvasuren)

Beste Nederlandse documentaire
Dizaling with Death (Paul SinNam Rigter)
Bijzondere vermelding

Zilence of the Tides {Pieter-Rim de Kroon)

Beste korte documentaire
Unfargivabiie (Marién Winaya)

Beste studentendocumentaire
Bayr-biyo (Arme Bertiie Vopiande Mdepssest)
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Wl e v o

IDFA 2020 Awards
Radiograph of a Family is the big winner of this year's IDFA

The 2020 edition of the International Documentary Film Festival rdam {IDFA), world's
largest gathering celebrating non-fiction cinema, hald its awards ceremony yesterday, both in the
Waams Cultsurhuis De Brakke Grond and online

The big winner of this year's fastwal was Firouzeh Khesrovani's /
recipient of the Award for the Best Feature-length Documentary (;
the jury, composed of Marie-Pierre Macia, Ed Lachman, Alice Diop, Abdelkader Benali and Finn
Halligan, announced the award for the Mt ian-Iranian-Swiss co-production with the following
statement: “Radiograph of 8 Family is literally an X-ray of a family. As discontent grows with polit
many people are seaing their famies divided ological lines. Through masterful stonyielling,
Khosrovani shows how history and revolution brought about the political and personal diverce of her
parents, a secular father and asingly conservative mother. The family space changes aver
due 1o the forces of the 2 world. it's the great accomplis: t of the fimmaker that she
50 subtly and poetically shows how divided politics can divide a room and change it forever. The

fractursd body of family life is told through images. photos and enactiments in such a way
viewer, too, feels the loss.”

(Latvia/Czech Republic), a for Best Cinematography (€2,500) was bestowed upon
Thomas Imbach's Meme Switzerland). In the First Appearance n. Alina Gorlova's
ver Stop [+] (Ukraine/Latvia’Germany/Qatar) eamed the top prize, which was
accompanied by the following jury statement: *A striking, beautifully shot and edited film that
embarks on the disaster of war through a personal joumey and rocks the spectator betwean furtive
moments of joy and pain. This moving film encompasses traditions, modemity, death and the powar
of moving forward. This Rain Wi Never Sfop is a powerful story that does not allow us 1o escape
swrenching losses of wars.”

from the destruction and hea

This year, the on-site part of the festival, hald in cinemas and other venues, was almost sold out. So
far, this edition of the IDFA has racked up o 000 online fim views and welcomed more than
3,000 onfine guests. The 2020 edition will wrap on Sunday & December.

Here is the full list of this year's award winners:

Here is tha full list of this year's awand winners:
IDFA Competition for Feature-length Documentary

IDFA Award for Best Feature-length Documentary
5 Family [+] - Firouzeh Khosrovani (Morway/iran/Switzerand}

IDFA Award for Best Directing
3 hiaw ] - Vitaly Mansky (Latwa/Czech Republic)

IDFA Award for Best Editing
Inside the Red Brick Wall - Hong

ong Documentary Filmmakers {Hong Kong)

IDFA Award for Best Cinematography
Nemesis [+] — Thomas Imbach {Switzerland)

IDFA Competition for First Appearance
IDFA Award for Best First Appearance

Thiz Stop [+] - Alina Gorlova (Ukraine/Labvia/Germany/Gatar)
Special Mention
The Last # [#] - Diane Sara Bouzgamou and Thomas Jenkos (France/Qatar)

FIPRESCI Award

The Fifth Story — Ahmad Abd [Qatar/irag)

IDFA Competition for Mid-length Decumentary
IDFA Award for Best Mid-length Documentary
The Whee! - Nomin Lkhagvasuren (Mongolia)

Special Mention
The Blwe House — Hamedine Kane (Belgum/Senegal! Cameroon)

IDFA Award for Best Dutch Documentary
Daaling with Death - Paul Sin Mam Rigtar (Nef

erlands)

IDFA Award for Best Short Documentary
Uinforgivabie - Marlén Vifayo (El Salvador)

IDFA Competition for Student Documentary

IDFA Award for Best Student Decumentary

Boyi-biyo - Anne Bertille Vopiande Ndeysseit (Central African Republic/France)
Special Mention

I Don't Feel af Home Anywhers Anymore — Viv Li (Belgium/China)

IDFA Competition for Kids & Docs

IDFA Award for Best Children's Documentary
Shadegan — Ako Salemi (Iran)

Special Mention

An Intermizsion — Edwin Mingard (LK)

IDFA Competition for Creative Use of Archive

Best Creative Use of Archive

Radiogragh of & Family - Firouzeh Khosrovani
Special Mention

Dormart - Matalia Labaks (Argentma)

Prins Bernhard Cultuurfonds Decumentary Stipend
Aboozar Amini (Metherlands/Afghanistan)

Industry awards

IDFA Forum Award for the Best Project
Alis - Micolas van Hemalryck and Clare Weiskopf {Colombia)

Best Rough Cut Project

Wa Are Inside - Farah Kassem (Lebanon)
Special Mention

Justice Under Suspicion — Maria Ramos (Brazil}

Best Project Award - IDFA DocLab Forum

Inzige: & Jowney Into the Wond of Outsider Artist Judith Scoff - Sacha Wares (UK/Canada)
Special Mention

The Pulp - Aubrey Heichemer (Garmany)

PR Report for NEMESIS

IDFA 2020


https://www.cineuropa.org/en/newsdetail/395475

(((NOISE)))

FILM PR

27 November 2020 Modern Times Review
https://www.moderntimes.review/idfa-2020-complete-winners/

IDFA 2020: The complete winners

Radagraph of & Famiy, @ fim by Fiosh Khoarovani

The International Documentary Festival Amsterdam {IDFA} has ansounced the winoers of
all competition programmes durng this years hybrd festival.

= IDFACampetition for Feature-Length Documentary: Badiogreph of @ Famdly (dir. Firouzeh
Ehesrovani) — Morway, Iran, $witzerland

= IDFA Award for Best Directing: Gordechen. Heoven (dir. Vitaly Mansky) - Latvia, Crech Republic

= IDFA Award for Best Editing: Inside the Hed Srick Wall {dir. Hong Koag Documentary Filmmakers)
- Hong Kong,

= IDFA Award for Best Cinematography: Nemesis (dir. Thomas [mbach) - Switzerland

. IDFA Award for Best First Appearapes: This Sin Will Never Stop {dir. Aline Gorlova) - Ukraine,
Latvia, Germany, (atar

. Sperial Mention (First Appearance]): The Last Hilibdlly (dir. Diane Sara Bowzgarron, Thomas Jenkoe)
- Franee, Qatar

. The FIFRESC] Award: The Fifth Story (dir. Ahmed Abd) - Qatar, Irag

= IDFA Award for Best Mid-Lesgth Docomentary: The Wheel (dir. Nomin Lkhagvasuren) - Mongalia

= Special Mention (Mid-Length Documerdary): The Hiwe House (dir. Hanedine Kane) - Belgnm,
Senegal, Camercon

= IDFAAward for Best Dotch Documentany: Dealieg With Death (dir. Paal Sin Nam Rigter) -
Metherlands

= Special Mention {Duteh Docamentary): Sifence af the Tdes (dir. Picter-Rim de Kroan) - Netherdands

= IDFAAward for Best Shont Documentary: Unforgivaide (dir. Marlén Vigayo) - El Sabmdor

= IDFA Award for Best Student Documentany: Boyi-bdyo {dir. Anne Bertille Vopinnde Rdeysseit) -
Central African Repablic, Frinee

= Special Mention {Stedent Doosmentary: [ Don't Feel af Home Anyuwhere Angmare [dir. Viv Li} -
Belgium, China

= IDFA Award for Best Children's Documentary: Shadegar {dit. Ako Salemi) - Imn

- Sperdal Mention (Kids & Docs)c An ingermission {dir. Edwin Mingard} - United Kingdom

= Beeld en Gelaid IDFA ReFrame Award for best creative ase of archive: 8odiograph of o Samdly (dir.
Firoupch Khosrovani] - Kerwoy, lmn, Switzerland

= Special Mention (ReFrame Award]: Dormant (dir. Motala Labaké) - Asgentica

= Frins Bernhard Colbourfonds Docamentary Stipend: Abcozar Amini

Bl o
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DOCS

“Radiograph of a Family” wins best feature
at IDFA '20

By Jillian Morgan  Nowember 27, 2020

&

Top Stories

eonoma

Firouzeh Khosrovanl's Radiagraph of a Family has

bBeen named the best feature-length
documentary at the 2020 International

PEOPLE/BIZ i i ;

E’ﬂlﬂ.'ubeorj e Documantary Film Festival Amsterdam (IDFAY

i=f Susag
Darllel:le chmme at AArdE:
Realicreen Smmil

The ceramony look place Thursday (Mow. 26}
poth in Amsterdam'’s Viaams Cultuurhuis De
Brakke Grond and online.

Khosrovani will receive €20,000 (U5%23 B7g)

PEDPLE/BIZ

The director was also presented with the Besld
an Geluid IDFA ReFrame Award — now in its
second year — for bast creative use of archive
{(€5,000) The jury gave special mention to
Darmant (Argentinal by Natalia Labaké.

ry s glabal
sreaiming seFvice ta
launch on fanuary 4

&

PEOPLE/BIZ

Duilook 2021 ICM
Partners Michael

“Through masterful storytelling, Firouzeh shows
how history and revolution brought about the
political and personal divorce of her parents, a
secular Father and increasingly conservative

mlllﬁ huyeﬁ.u\d
mother.. It's the great accomplishment of the
filmmaker that she so sublly and poetically
shows how divided politics can divide a room
! and change it forever,” the jury said about
Radiograph of a Family (pictured).
PECRLE/BIZ Alina Gorlova. meanwhile, won the Best First
Let'y talk 2020: take Appearance award (€10,000) for This Rain Wil
su_,',;':;*“’ Hiamciae Never Stop (Ukraine, Latvia, Germany, Gatar),
which the jury called a “striking, beautifully shot
and edited film.”

A special mention in the First Appearance
compatition went to Diane Sara Bouzgarrou and
Thomas lenkoe for The Last Hillbilly (France,
Qatarl.

The |IDFA award far best directing (€5.000) went
to Vitaly Mansky for Gorbachev Heaven (Latvia,
Czach Republicl; and the award for best editing
(2,500} to Hong Kong Documentary Filmmakears
for inside the Red Brick Wall iHong Kong).

MNemesis (Swilzerland), filmed and directed by
Thomas Imbach, won for best cinematography
{E2,5000.

IDFAs award for best mid-length decurnentary
{E£7.500) want ta Namin Lkhagvasuren for The
Whee! (IMongolial.

The Blue House (Belgium, Senegal, Cameroson)
by Hamedine Kane received a special mention in
that compeatition.

The FIPRESCI Award (€5,000) was given Lo
Ahmed Abd for The Fifth Story (Qatar, Irag).

Paul Sin Mam Rigter's Dealing with Death
(Netherlands) won best Dutch documentary
lE7.5000.

Finally, the Prins Bernhard Cultuurfonds
Documentary Stipend (€50,000) was prasented
to filmmaker Aboozar Amini.

The grant allows the recipient — a decumeantary
filmmaker who has already samed modest
recognitien in the field — to make a
documentary about a subject of thair choosing.

IDFA continues until Dec. B.
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